About our Presenters 

The China Cats include Matt Hartle (lead guitar and vocals]; Mike 
Owens [drums]; Roger Sideman [bass]; Scott Cooper (rhythm guitar and 
vocals]; Steven Sofranko (keyboard and vocals]. Originally formed in Santa 
Cruz in 2008 as the band Dough Knees with Scott Cooper, Roger Sideman, 
Theo Winston, Steve Sofranko, and Justin Christensen, in 2009 Pat Blizinski 
took over on keyboards as Sofranko went on hiatus, Mike Owens took over 
on drums, and the band rechristened itself The China Cats. In 2010 Winston 
and Blizinski departed the band. The current lineup first performed publicly 
on March 27 at the Catalyst Club in Santa Cruz. Since then The China Cats 
have played throughout Northern California, establishing themselves as 
NorCal's premier Grateful Dead tribute band, www.thechinacats.com 

Nicholas Meriwether is Director of the Center for Counterculture Studies 
and editor of the UC Press series Studies in the Grateful Dead. He studied 
history at Princeton and Cambridge and archival studies at the University of 
South Carolina. He has written, edited and co-edited five books and 
numerous articles and chapters, including All Graceful Instruments: The 
Contexts of the Grateful Dead Phenomenon (2007], Reading the Grateful Dead: 
A Critical Survey (2011], and Pirates and Devils: William Gilmore Simms's 
Unfinished Postbellum Novels (2015]. 

Peter Richardson (PhD, English, UC Berkeley] coordinates the American 
Studies and California Studies programs at SFSU. He has written critically 
acclaimed books about the Grateful Dead, Ramparts magazine, and California 
author Carey McWilliams. A frequent book reviewer, Peter received the 
National Entertainment Journalism Award for Online Criticism in 2013. He 
is a board member of the Bay Area Book Festival and an officer of the 
California Studies Association, which he chaired from 2008 to 2011. 

Mitchell Schwarzer is an architectural and urban historian at California 
College of the Arts. His research interests and classes cover art, architecture, 
urbanism, landscape, technology and spirituality. His current projects 
involve Oakland urban history, the theory of infrastructure, photographic 
technologies, and resort communities. Mitchell's books include Architecture 
of the San Francisco Bay Area: History and Guide (2007], Zoomscape: 
Architecture in Motion and Media (2004 ), Architecture + Design: SF (1998]. 

He also edited the "Tectonics Unbound" issue of ANY magazine in 1996. 

Thanks to James Miller for the performance video (Bay Area Wire Guy 
Media & Graphix, www.bayareawireguy.com] , Steve Pavlovsky (Liquid 
Light Lab] for permission to use YouTube footage, and Patrick Hunt 
(Stanford] for the psychedelic poster slide show. 
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PROGRAM 


Welcome Patricia Lundberg (Humanities West) 

Hippies in the Hood: Haight-Ashbury in the Summer of 
Love / Mitchell Schwarzer ( Urban and Architectural History, 
California College of the Arts). By the 1960s, the nation’s 
center was not holding and San Francisco’s Haight-Ashbury 
was turning into a neighborhood unlike any other in North 
America. There had been bohemian enclaves before. There 
had never been a place that drew oddballs and seekers by the 
thousands. Just a decade after the suburbs were branded as 
the new American standard, a chunk of the nation’s youth 
broke off from the sterility of subdivision and shopping 
center, making the trek to San Francisco and turning onto 
group living, psychedelic music and drug-induced states of 
consciousness. Why did sixties counterculture coalesce in a 
small and hitherto unremarkable hood on the eastern edge of 
Golden Gate Park? How did hippies turn the Haight-Ashbury 
into an incubator for alternative lifestyles? 

Situating the Summer of Love / Peter Richardson 

(American Studies, SFSU) Although the Summer of Love was 
the incandescent moment of the 1960s San Francisco 
counterculture, it arose from a historically specific arts and 
music scene whose origins stretched back to the 1950s. This 
lecture will survey the development of that scene with special 
attention to the San Francisco Renaissance and Beat writers, 
the bohemian culture at the California School of Fine Arts, Ken 
Kesey and the Merry Pranksters, and other influences. It will 
also consider the vibrant forms of cultural expression- 
including rock music, light shows, poster art, freeform radio, 
and journalism-that preceded the Summer of Love and were 
partly displaced by it. 


The Soundtrack of the Summer of Love / Nicholas 
Meriwether (Director, Center for Counterculture 
Studies). The music that flourished in the San Francisco 
ballrooms in the 1960s was vibrant and eclectic, a 
soundtrack forged by hundreds of musicians and bands 
that still attracts a passionate audience today. During the 
Summer of Love, dozens of bands performed in venues 
such as the Fillmore Auditorium, the Avalon Ballroom, 
Winterland Arena, the Straight Theatre and others, 
sometimes even performing for free in Golden Gate Park. 
The remarkable profusion of music prompted San 
Francisco Chronicle music critic Ralph J. Gleason to call 
the city “the Liverpool of America," an acknowledgment 
of its status as both an incubator of talent and as a 
crossroads showcasing a fascinating diversity of styles, 
genres and talents. This lecture will discuss the major 
and many of the minor voices whose music defined the 
Summer of Love, from the Grateful Dead and the 
Jefferson Airplane to the Charlatans and the Mystery 
Trend. 

Intermission (bar is open) 

Performance: The China Cats / 

Scott Cooper ( rhythm guitar and vocals) 

Matt Hartle (lead guitar and vocals) 

Mike Owens (drums) 

Roger Sideman (bass) 

Steven Sofranko (keyboard and vocals) 



